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ART EXHIBITION July 15 - October 8, 2005

Museum of Art celebrates
Ansel Adams.

Bangor, Maine - Inspired by the
100th anniversary of Adams’s
birth in 2002, George Eastman
House International Museum

of Photography and Film revis-
ited its extensive collection of
Adams’s work, creating a new
exhibition of 150 photographs
that reflects Adams’s full career.
Ansel Adams: Celebration of Ge-
nius will be on view at the Muse-
um of Art from July 15 - October
8, 2005.

ANSEL ADAMS: Celebration of Genius

In December of 1955, Vincent Hartgen, the founding director of the museum had
the prescient vision to organize an exhibition of Ansel Adams photographs. The
Museum of Art was the first institution in Maine to exhibit Ansel Adams, long be-
fore he gained the reputation his work enjoys today. Fifty years later, the exhibition
Ansel Adams: Celebration of Genius will be presented at the University of Maine
Museum of Art from July 15 through October 8, 2005. The exhibition consists of
over 100 works, including Adams lush early photographs of Yosemite, many of his
most famous images, portraits, still lifes, and abstracts, as well as a portfolio of
rarely seen parmelian prints.

Ansel Adams (1902-1984), is among the few photographers in the history of pho-
tography whose name and work enjoys world-wide recognition. His stunning land-
scapes and intimate still lifes of nature continue to enthrall viewers. Many come to
know his work through widely published books, postcards, posters and calendars.
Relatively few have actually seen his exquisitely-printed images in the original. To
do so is to see the genius in both his craft of printing and his artful composition.
Adams is a master. Ansel Adams: A Celebration of Genius honors the man and
celebrates that genius.

Adams has long been recognized as one of America’s premier photographers.
Born in 1902, he grew up in San Francisco and was introduced to the expanse of
California’s Yosemite Valley while on a family vacation at the age of fourteen. At
this time he was given a No. 1 Brownie Box camera. These two events strongly



influenced the course of Adams’s life. Fascinated by photography and impressed
with the beauty of the Sierra mountains, Adams worked with a photo finisher in
San Francisco during the winter and returned to Yosemite every summer.

As a teenager, Adams worked towards becoming a concert pianist, but by 1930,
after viewing negatives made by east coast photographer Paul Strand, he chose
instead a career in photography. His decision to become a full-time photographer
contributed to the formation of a new vision in photography in the West. Adams,
along with other California Bay Area photographers such as Edward Weston, Imo-
gen Cunningham, Sonya Noskowiak, Henry Swift, and John Paul Edwards, found-
ed Group f/64 in protest to the sentimental and imitative style prevalent in the
long-standing, turn-of-the-century, photographic trend of pictorialism. The name
f/64 refers to the smallest lens opening on the camera through which light passes:
images photographed at this setting yield sharp focus and fine detail of subject
matter.

This loose organization of photographers concentrated on exploring what they
termed “straight” or pure photography. They emphasized form and texture, rather
than soft focus and emotionalism, and translated scale and detail into an organic,
sometimes abstract, design. By 1935, Adams published his first book, Making

a Photograph, which was enthusiastically received. Six years later, his ground
breaking Zone System was formulated, which introduced a way for amateur pho-
tographers and professionals alike to determine and control the exposure and
development of prints for maximum visual acuity.

During this time Adams also became the custodian of the Sierra Club’s LeConte
Memorial Building in Yosemite. This experience introduced him to an arena that
became a driving force throughout the rest of his life-the preservation and con-
servation of wilderness areas and national parks throughout the United States. He
served as a board member and ultimately director of the Sierra Club and as an en-
vironmental spokesperson for land protection before Congress. He also conducted
annual photographic workshops in Yosemite that combined the appreciation for
the land’s aesthetic beauty with technical instruction.

The exhibition was organized by the George Eastman House from the 200 Ansel
Adams works in their collection.

IMAGE INFORMATION:

Ansel Adams (American 1902-1984)

CANYON DE CHELLY, ARIZONA, 1942

Gelatin silver print

Used with permission of The Trustees of The Ansel Adams Publishing Rights Trust.
All Rights Reserved

George Eastman House

Ansel Adams (American 1902-1984)

THE ATLANTIC, SCHOODIC POINT, ACADIA NATIONAL PARK, MAINE, 1949
Gelatin silver print

Used with permission of The Trustees of The Ansel Adams Publishing Rights Trust.
All Rights Reserved

George Eastman House

Ansel Adams (American 1902-1984)

ROOTS, FOSTER GARDENS, HONOLULU, T.H., 1948

Gelatin silver print

Used with permission of The Trustees of The Ansel Adams Publishing Rights Trust.
All Rights Reserved



George Eastman House

Ansel Adams (American 1902-1984)

THE TETON RANGE, SNAKE RIVER, GRAND TETON NATIONAL PARK, WYOMING,
1942

Gelatin silver print

Used with permission of The Trustees of The Ansel Adams Publishing Rights Trust.
All Rights Reserved

George Eastman House

For additional information please call Kathryn Jovanelli at 561.3350.

Museum of Art

Hours: Tuesday - Saturday 9 am - 5 pm. Sunday 11 am - 5 pm.

Admission: $5.00 per person. No charge for Museum Members and UM students
with Maine Card.

Directions

From the North

[-95, Exit 185 (formerly 48) - Broadway, (Bangor, Brewer)

Turn left at light onto Broadway, Rt. 15

At the 4th light (1.2 m), turn right onto State St., Rt. 2

At the light at the bottom of the hill (.1 m), turn right on to Harlow St. (a one-way
street)

Merge into left lane, turn left into parking lot of Norumbega Hall.

From the South

[-95, Exit 185 (formerly 48) - Broadway, (Bangor, Brewer)

Turn left at light on to Broadway, Rt. 15

At the 3rd light (1.1 mi), turn right onto State St., Rt. 2

At the light at the bottom of the hill (.1 mi), turn right onto Harlow St. (a one-way
street)

Merge into left lane, turn left into parking lot of Norumbega Hall.



